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With a focus on sustainable design, architect, designer and writer Nina Edwards Anker is a founding
member of New Lab at the Brooklyn Navy Yard.

Over a decade ago, designer and design educator Nina Edwards Anker launched her personal firm,
the Acronymic NEA Studio.

Brooklyn’s Nea Studio has found a formula for treating green marine algae so it becomes firm yet
malleable

“In Norway, wealth is rarely displayed in the form of architecture,”Edwards Anker says. Good design and
respect for building methods outweighs extravagance and size.

This home by Nina Edwards Anker features an algae chandelier, a solar lounger, and a sofa made out of
lentils. Even small changes can help bring your home into the future and protect the environment at the
same time.

“Our work focuses on researching organic materials and emerging environmental technologies while
developing how they can serve wellness”

Edwards Anker’s contemporary design works have been widely published and exhibited, most notable
at the ICFF in Manhattan, Copenhagen, Cologne, Miami and Milan.

This Southampton Home Plays With its Use of Lighting
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Nea studio’s Hamptons house investigates emerging environmental technologies

In Southampton, architect Nina Edwards Anker builds a
LEED-certified cottage where curved shingles meet

prismatic glass walls. ,{ B Hampons Home

s

By M Do - Octoas 4 2070

Nina Edwards Anker of nea studio on Transition from Art to Architecture

The back white avoid wall acts as a cinematic
projection screen for abstracting water reflections from
the nearby reflecting pool and slowly moving geometric B 2Sun Inside This

patches of colored light from the skylights. : —s—ufh—amp‘f"n Cottage

Nina Edwards Anker of nea studio walks us through the
studio's most recent project, the Cocoon House.

By tuning in to given site conditions, and with the help of environmental technologies such as photovol-
taic panels, the architectural design serves both the environment and occupants’ well-being.

This LEED-certified home, located in Long Island, New York, is called Cocoon because its round walls
form a Cocoon shape towards the northern and western neighbors.

Skylights create rainbow patterns inside cedar-covered Coccon House by Nina Edwards Anker

Cocoon cottage in the hamptons filters sun through colored skylights



Dubbed the “Cocoon House,” Anker’s home has a serpentine layout that not only makes for a more inter-

HOUSQ Beallnﬂll esting structure, but also optimizes energy use.
| oo The 16-foot-high Long Island cottage is split in two, cocooned into a soft opaque shape that provides
| l |\ | O I privacy, and transparent and crystalline to allow views onto an undisturbed landscape.

GESSATO An imaginative, unique house design that puts sustainable architecture in a whole new light.
contem porist Colorful Skylights And A Curvaceous Design Are Features Of The Cocoon House
I us Nina Edwards Anker - Nea Studio designs a residential building half clad in cedar shingles and half

glazed to open onto its garden.

:DECR La casa che sembra un bozzolo ma nasconde |'arcobaleno
= (e tutte le tecnologie sostenibili piu avanzate)

A arquiteta, designer e professora universitaria Nina Edwards Anker, do nea studio, e assina esta
CASA residencia na cidade litoranea de Southampton, no estado de Nova York (EUA). O Projeto e, ao
VOGLE mesmo tempo, casa de ferias e a materializacao de seu PhD sobre design e energia solar.

Situada en Long Island, New York, esta original casa destaca por sus originales lineas redondas, por el
uso del color y por estar construida atendiendo a criterios de sostenibilidad.

DECOESFERA
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Curling adges detail these hanging lamps that New York designer Nina Edwards Anker has created from
dried sheets of algae.

Designer Nina Edwards Anker has found the correct formula for treating the green marine algae (Chloro-
phyta) so that it becomes firm yet flexible, to ensure durability.
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nea studio showcase seaweed’s design potential with hand-crafted algae lamps.

Algae Lamps are beautifully molded sculptures with natural shades.

Algae Lamps are a work of art and natural shade in one.

Brooklyn-based design firm Nea Studio has debuted the LEED-certified Beanie Sofa, marking founder
Nina Edwards Anker’s first time working with organic latex and lentil beans, which serve as filling.

Furniture-maker NEA Studio is now offering what it’s calling the Beanie Sofa, a textile-covered sofa that
incorporates daybeds facing in opposite directions.
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Design straight from mother nature: Nea Studio’s Algae Lamps can be used singly as pendant or
grouped together to form a chandelier.

“We allow the raw nature of each individual sheet of seaweed to form its own sculpture piece”

Honorable mention - Beanie Sofa / Nea Studio

The structure of the backrest, as well as the seating, is filled with organic latex and lentil beans for better
support.

The just-released Beanie Sofa is part luxury couch, part beanbag - and it’s definitely the best of both
worlds.

The LEED certified sofa is filled with lentil beans and organic latex, along with a wooden structure, that
support the natural curves and movements of the human body.

Un sofa de lujo antiestres. Inspirandose en las pelotas antiestres. NEA Studio ha creado un sofa relleno
de alubias que se adapta de forma natural al cuerpo.

Enter the Beanie Sofa, a modern and surprisingly chic couch described as “one long bean bag”
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“I was looking at bird profiles, and my aim was to see how the shapes | find in nature can fit the human
body”

“If it’s possible to do so, she recommends that you place your bedroom so it faces east. “This will
help attune to circadian rhythms to waking up with the sunrise”

“Through good design, environmental architecture and interiors can serve both the
environment and human wellbeing,’

New York designer Nina Edwards Anker created cylindrical lampshades that glow from the interior. The
algae pieces can be grouped into diferent lengths to form a chandelier.

Nakon godina istrazivanja, dizajnerica Nina Edwards Anker iz Nea studija pronasla je pravu formulu koja
morske alge roda Chlorophyta pretvara u ¢vrst, eksibilan spo;j.

Un sofa de lujo antiestres. Inspirandose en las pelotas antiestres. NEA Studio ha creado un sofa relleno
de alubias que se adapta de forma natural al cuerpo.

Latitude Sauna revolves mainly around the issue of scale, or the sense of expansion and contraction that
ita ords.The interlocking cubes of the Latitu fjord in Tjome, Norway.



DESIGN AND HOME

ARCHISCENE

OCEANHOME

INteriors+sources

p

GEOROOF’

iN ARMONIE CU NATURA

=DECOR

Maine Home

+DESIGN

The Bird Bed and The Bird Chair from Nea Studio | Abstracted bird profiles carry connotations of flight.
The powder-coated recycled aluminum daybed holds two people on a single narrow spine or foot.

Cape Chair is part the Arctic Line, influenced by Nina’s years living in Norway where she was inspired by
organic forms found in the ice and snowscapes.

The latest creation from nea studio’s Nina Edward Anker combines organic snowscape shapes with con-
temporary design.

Ova kuca sa certifikatom LEED, koja se nalazi na Long Ajlendu u Njujorku, zove se Cocoon, jer njeni
okrugli zidovi formiraju oblik kokona (¢aura ili mehur) prema severnim i zapadnim susedima.

Natural forms inspire some of the best designs. Biophilic design brings natural elements into everyday
interiors to create spaces that people respond to intuitively.

Casa “verde” cu fatada si acoperis din sindrila de lemn de cedru. Acoperis din sindrila de lemn combinat
cu fatada casei.

Y hoy te descubrimos un proyecto un tanto peculiar: una casa en forma de capullo, de ahi el nombre del
proyecto Cocoon.

The latest creation by architect and designer Nina Edwards Anker of Nea Studio is the Cape Chair. Its
shape was informed by Anker’s years living in Norway, where she found inspiration in the organic forms
of ice and snowscapes.
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Nina Edwards Anker, architect, interior designer, and founder at nea studio in Brooklyn NY, has another
recommendation. “Stack the washer and dryer on top of each other to save space for a laundry folding
table, and to avoid having to bend down to retrieve clothes from the bottom unit,”

Cape Chair takes its name from the double-curved shape of its back. A single front leg is countered by a
cape-like back. The prototype was meticulously fabricated by a retired Norwegian oil industry engineer
who specialized in the production of double curved industrial parts.

Flos's mushroom-style Bellhop lamp received praise from Nina Edwards Anker, the principal and founder
of the architecture and interior-design practice nea studio, and from architectural agency THIS X THAT's
co-founders Danielle Rago and Honora Shea.

Inspired by Norway'’s snowy landscape but made in California, Nina Edward Anker’s new Cape Chair has
a single front leg with a capelike back. $7,320; neastudio.com and 1stdibs.com.
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THE COCOON HOUSE

Residential building Wohngeb&dude

PROJECT DESCRIPTION

This »Gold-LEED« home is called Cocoon because its round walls
form a cocoon shape towards northern and western neighbours.
This rounded enclosed half of the house provides shelter and
privacy. The other glass side of the house, facing south, takes
in ocean breezes and open views. The cedar shingle cladding
blends in with the architectural material palette of the historic
neighbourhood. By tuning in to given site conditions, and with
the help of environmental technologies such as photovoltaic
panels, architectural design serves both the environment and
wellbeing.

ARCHITECTURE

ARCHITECT/DESIGNER ARCHITEKT/DESIGNER
nea studio, Brooklyn, USA, www.neastudio.com x

CLIENT/MANUFACTURER AUFTRAGGEBER/HERSTELLER
Private client

PROJEKTBESCHREIBUNG

Das »Gold-LEED«-Haus wird Cocoon genannt, weil seine runden
Wande in Richtung der nérdlichen und westlichen Nachbarn eine
Form bilden, die einem Kokon &hnelt. Diese runde Form nimmt die
Hélfte des Hauses ein - und bietet Schutz sowie Privatsphére
Die andere Glasseite des Hauses zeigt nach Suden, 6ffnet den
Blick zum Meer und bringt den Wind des Ozeans. Das Zedern
dach bezieht die Architektur der Nachbarschaft harmonisch ein
Durch die Anpassung an die Standortbedingungen und mithilfe

ARCHITECTURE

von Umwelttechnologien wie Photovoltaikmodulen dient die
architektonische Gestaltung sowohl der Umwelt als auch dem
Wohlbefinden
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DESIGN WIRE

BY EMMA SIMARD

London-based
architecture and design
firm JAK STUDIO
| reimagined the everyday
sofa into an at-home work
pod. Like many of us
suddenly facing pandemic
lockdowns, studio director
Jacob Low found himself
{l working from home and

R FLOOR
After watching his children

build dens from ordinary SYSTEMS

household items, he was

The latest creation
by architect and
designer NINA
EDWARDS ANKER
of NEA STUDIO is
the CAPE CHAIR Its
shape was informed
by Anker's years
living in Norway.
where she found
inspiration in the

Mame pl®

AUGUST 2020

arganic forms of ice inspired. “It dawned on me that the limit to what we can use our homes for is infinite HOME - R_GCALLERY - WHE.ESALE « COMRC AL
and snowscapes. The if we are creative,” he says in an article from Dezeen. While it's stiljust a concept,
original prototype the L20 sofa is L-shaped and spiits down the middle. A “quick release" mechanism :
was created by converts half of the furniture from a horizontal to a vertical position to create a pod, Unrivaled Invento ry
a Norwegian oil which features a fold-down desk, a reading light, and USB and laptop charging i
industry engineer ports; the fabric helps with noise control, And, f youre finished vith work and neect Unmatched Prices
who specializes in a place to sleep, the sofa transforms into a bed, too, from Maine to NY
the production of
curved industrial featuring:
In collaboration with the SEAQUAL INITIATIVE, British textile manufacturer
CAMIRA is turning plastic waste into yarn and febric. A large percentage of the KALATY
plastic for the OCEANIC PROJECT is harvested from the Mediterranean Sea and
THREE HOMES THAT EMBRACE double-curved shape beaches in Spain, but postconsumer plastic bottles are also used. The collected L
of its back, is now plastics are sorted by polymer types, then washed, shredded, and made into
“Release of the Souls”, 36" x 36", acrylic on canvas, 2020 constructed by a polymer chips before being sent to the yarn supplier; the supplier combines the
master woodworker chips with additional postconsumer chips derived from plastic bottles before
in California, creating the yarn. After the yarn is texturized, it is sent back to Camira to be

woven into textiles. The final fabric is soft and durable, and just one meter of it
contains the equivalent of 26 plastic bottles.

A set of stained-
glass-style solar

EEmEbTlED MOUNTAIN VIEW FARM in Dyer Brook has constructed an in-ground
i i relcoleslbar greenhouse—the first of its kind in Maine. Called a "Walipini” (the Andean
David Matero | Architecture eilipresictiin indigenous Aymaran word for “place of warmth), the walls of the structure are
R BIIORE buried underground in the soil, and the roof is constructed above ground to let
EAVICION at sunlight in. At a certain depth, the temperature of soil is constant at around 52
Bath, Maine. 2 degrees throughout the year; geothermal cooling and heating moderate the
dovidmatero.com EAEIE D ES temperature in the greenhouse. While personal Walipini areenhouses aren't
o305 dra been moved to uncomman, this is the first time one will be used commercially in the state.
1 because of

pandemic)

Designed by A fisherman and his family have found
MARJAN VAN a way to repurpose old and worn
AUBEL, the fishing bibs (overalls) and pants. Their
lightweight company, RUGGED SEAS, creates tote

bags, backpacks, clutches, watch caps,
and hats from recycled hauling pants
and bibs. Rugged Seas started as a
way to raise awareness for the working
waterfront. “A lot of times, [tourists]
purchase a product, but nothing goes
to the fishermen,” says cofounder Taylor 89 Lisbon Street, Lisbon
Strout in an article from Maine Biz. .

hermen are the reason why people 3
are here in the first place” Taylor and his | £ 30 minutes north of Portland
wie, Nikki, work with PRATT ABBOTT 3.5 Miles from 195 / 11 Miles from 1295

photovoltaics
generate power
while also letting
tinted daylight

colorful panels
by using organic
light-absorbing
dyes that cover

+ THE HOUSE BEHIND
CHRISTINA'S WORLD

particles of titanium dioxide and turn sunlight into electricity. U
559505 The result is a low-cost, flexible, and attractive solar cell that to clean the gear. while Lewiston-based s 207.353.6690
can be applied to a translucent material, such as a sticker. ROGUE WEAR manufactures the bags. K : -
The Dutch Biotope highlights sustainable technology and The couple plans to donate a portion of = www.floorsystemsme.com
design and their potential uses. The pavilion will be made their profits to the MAINE LOBSTERMEN'S 5
from sustainable materials that will be recycled or reused ASSOCIATION and MAINE COAST s
o NI RHRSI igning Buildings after the event is over. FISHERMEN'S ASSOCIATION, B [ n o 4
. ELA Building Relationships 3
R ST
B AUG 1

18 MAINEHOMEDESIGN.COM
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Auf Long Island realisierte die Architektin
Nina Edwards Anker ein neuartiges Land-
haus: organisch, von der Natur inspiriert und
nachhaltig. Viel Licht und sorgféltige Details
férdern das seelische Wohlbefinden.
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ARCHITECT NINA EDWARDS ANKER
SWIFTLY ADVANCES THE CONVERSATION
ON SUSTAINABLE DESIGN.

WRITTEN BY HEATHER CARNEY / PHOTOGRAPHY BY LESLEY UNRUH

Leave it to Nina Edwards Anker to design a residence
that personifies sustainability. The New York-based
architect received her doctorate from The Oslo School
of Architecture and Design leading to her acclaimed
Southampton project, Cocoon House. Here, Anker
opens the doors to her Gold LEED-certified home and
forward-thinking approach to the built environment.

What was your biggest takeaway from studying in
Norway? The minimalist aesthetic really resonates with
me. Norwegian Pritzker Prize-winning architect Sverre
Fehn made structures nestled into the landscape. | was
drawn to the contrast between the little homes set
against the vast water and snowscapes. That shaped
my attitude as to how architecture relates to nature.

Let’s talk about the Cocoon House and its unusual
curved shape! | was inspired by a yurt in Vermont. I'm
interested in how we can use scientific technologies to
do what our ancestors did. One of my favorite times of
year in the house is a sunny winter day, sitting in a T-shirt
in the living room with no heat on and it's still so warm.
These ancient typologies worked for a reason.

Your perspective focuses on affect before effect.

The starting point is you have a family member with a
health issue—in this case, my son has asthma—and
you address that before anything else, so the house is
a purely timber ‘breathable’ structure. It's better for
breathability and for the climate in terms of CO2 release.

So health and sustainability go hand-in-hand? How we /
address our spaces in terms of well-being and the

environment should be in sync. The orientation of the

site, breezes, sunlight, lack of clutter—that's all wellness.

Share another example of a well-designed LEED-
certified building. | love the Brooklyn Botanic Garden
Visitor Center. It's a gateway between the urban and
natural landscape. Just because it’s sustainable, doesn't
mean it needs to be overly technical or intimidating.

In the hallway of the Cocoon
House, translucent colored
skylights are designed to
nce the experience in
space. Colors range
from vermilion red, signaling
sunset and rest, above the
master bedroom, to deep
yellow, indicating zenith and
activity, near the living room.

What's next? My book on the Cocoon House launches
in August. I'm also working on the Flora and Fauna
Extinction Project, making furnishings inspired by
plants going extinct in the natural world.
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Furniture In Motion

Nina Edwards Anker draws inspiration from natural shapes for her new furnishings.

that people respond to intuitively. Nina Edwards Anker channels
this phenomenon in her newest furnishings, Bird Chair and Bird
Bed, which are inspired by the simple shapes birds make when they fly.
“I was looking at bird profiles, and my aim was to see how the shapes | find
in nature can fit the human body,” Anker explains. *Sometimes the simplest

atural forms inspire some of the best designs. Biophilic design
brings natural elements into everyday interiors to create spaces

ideas are the most powerful if you can get to them.”
Here's how you can channel these nature-inspired concepts in your own
designs.

HOW DESIGN TAKES FLIGHT
Bird Chair and Bird Bed both mirror the profile of a bird on the horizon. Users
can sit on the spread wings to read a hook or recline in a couityard. Bird Chair
has one wing raised to serve as a backrest, while Bird Bed, which can serve

Nina Edwa

by the profile:

to two people and are ma
ody.

infesorsandsot

as a daybed, has both wings flat. Both can accommodate up to two people
and are crafted from flexible 2.5-millimeter-thick recycled aluminum that gently
adapts fo the user, Anker notes.

“It flexes to your body,” Anker says. “It's kind of like a rocking chair in that
it's the same soothing movement that cradles your body. It moves with you
instead of being like a hard rock.”

The powder-coated aluminum is available in any Pantcne color or a natural
anodized finish, allowing it to fit any setting. Specify light colors or classic white
for hot climates or choose a darker color to provide a wammer place to rest in
spring o fall.

Bird Chair and Bird Bed both have the option of anchering into the ground
for permanent outdoor installations; you can also specify it with a base for atriums,
lobbies or other spaces where you might periodically move the furnishings.
Wherever you place it, Bird Chair and Bird Bed create a scothing, graceful
visual that serves as a focal point in any space.
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anja, dizajnerica Nina Edwards Anker iz Nea ke se mogu grupiratiu visce stropne lustere i oristitsame, kao
stohei tijfe. Algae mogu bii zradene unizu dimenziia

i oblk, te  pratecim elementima od razlitih materijala, medu

voj prirodn i, poputpo-  kajima s s med. usene blkovane u jecostaune,priodne

zimosti boje - stoga je svaka svietika Algae jcinstvena. St obike, sietlke A

Stasa Puskaric, Vladimir Mioljevie, | Sunreef 80 Power, Pershing 8, Otok Krk, Vransko jezeit; Milnay
Dario Vukorepa, Satovi inspirirani | Absolute 47 Fly, Sunseeker Hawk 38, | Baskija - gastronomsko siediste
prirodom, Mobilnost budu¢nosti, | Princess R35, Croatia Boat Show, svijeta, Vegetarijanstvo, Vinarija
Atelier des Lumitres, Eko kutice Giovanna Vitell, Bernardo Zuccon Baraka, Proljetni modni treadovi

jednostawno savrsene.
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Extend your contemporary interior %-‘
into your backyard with th
furnishings and accessories.
PRODUCED BY ERIKA AYN FINCH

Brixx collection modular
sofa, starting at 54,840
DEDON, Boston, dedon.de

Cubos outdoor lamp
by Gandia Blasco,

casadesigngroup.com

FOCUSING ON NEUTRAL
COLORS ALLOWS
SCULPTURAL SHAPES TO
SHINE. RESERVE BOLD
HUES FOR ACCESSORIES
AND ACCENTS.

Se8/sq "
ynn Martn, Boston, ———y
pattersonflyinmariin com

MISHA fabric by Thibaut,
196/ Tyler &

Sash, Wellesley, Mass..
tylerandsash.com

available upon request
Holly Hunt, Boston,

hollyhunt.com JANUS Cantilever

Umbrella Square
300, starting at
$4.271 JANUS et Cie

Ambient lantern by
Gloster, $710 | Casa
Design Group

bidkhome.com

Knotties love seat

$13718 s \ starting at $1.665
2 Studio, Nea S

iculated drum seat by neastucio.com
d, locations

dard, $645 | loc:
ughout New England,
woodard-fur
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Nea Studio
Algae Lamps

lluminar a través de elementos organicos es la
esencia de Algae Lamps. Esta serie de lamparas
surge a partir de secar, tratar y moldear algas
marinas. Nea Studio las trabaja para que sean
solidas, pero sin que pierdan su flexibilidad
original, haciendo de cada pantalla un foco Gnico,
incluso agrupadas en el techo formando una
espiral colgante. Si bien es habitual encontrarnos
estos organismos en el 4mbito culinario o en el
textil, Nina Edwards Anker y su equipo los utilizan
para realizar un disefio de apariencia natural,
como halos de luz traidos desde el fondo del mar.



Design with Life

as a collective. In this way, they are a symbol of
organization and labor. Practically speaking, bees

are essential fo all kinds of agricultural production.
They are pollinators for more than two-thirds of all
plants we eat. The desfruction of the bee population
ATTARErED will have a cascading effect - known as the colony
R ] collapse disorder - entire ecosystems will collapse. The
PEDERANKER, extinction of such species is signal to humanity that we
and MITCHELL JOACHIM are at a tipping point in our own existence.

Gas and Bees:
An Evident Proclamation

DESIGN

WITH_|FE

MITCHELL JOACHIM
MARIA AIOLOVA

TERREFORM ONE

environments. How can architecture rely less on the
controlled climate - be less impervious and more
porous? This section explores the notion of artificial
climates: architecture and Anthropocene - across
various climatically challenged environments - from
North fo South.

the need for climatized spaces that
make it possible for large groups of population fo
live in weather challenged regions, such as fhe Arcfic
Circle or Southern America. Historically designing
for extreme conditions in cold climates this has

been taken up in the United States, Western Europe,
and former Soviet Union. The semi-failed attempts
of occupying the Arctic included constructing the
Northern Sea Route and cifies such as Murmansk or
Norilsk. With climate change and the melting of ice
caps, the Trans Polar Passage along the northern
seas becomes more navigable thus presenting a
series of opportunifies for inhabiting the territories
along the Route. The proclamation explores these
new visions as well as histories of settling the

Arctic. Instead invites proposals for new fypes of
environmentally friendly architectures, infrastructures,
and public spaces using active and passive energy
technologies.

Beyond helping raise awareness about climate
change (as does the kesling curve) - we demand
architects lead the movement rather than react to
facts such as these. How can architecture reposifion
itself as a field and as a body of work fo both resist
and embrace climate change? What are the steps
necessary to contribute to building a green world?

2. Cultures

Bauhaus defined the Modern movement in terms
of mass production and funcfionality. Nearly
100 years later ifs design achievements are still

i models of

the economy of means. It set a standard for a lifestyle
“without possessions” — which we now call sustainable.
Both schools redefined the everyday objects and
developed new standards for how we live.

100 years affer the Bauhaus and Vkhutemas - the
schools that ially institutic i i i
as a design paradigm - we find ourselves, as
architects foday, in a world where the new mode

of operation is sustainability. As we move from
“form as function,” we ask ourselves and others —
what is the form of green? What is the aesthetics of
sustainability?

While we are increasingly aware of the performative
aspects of green architecture and urbanism, we have
yet to define what it looks like. We believe that it is no
longer enough to simply be “green;” rather, we have
to be mindful of aesthetic dimension of sustainable
architecture. We encourage the exploration of the
various design solutions and their implications within
the framework of sustainability.

Despite the growing interconnectivity brought

by the evolving web, felecommunications, and
transportation, our contemporary world remains
deeply divided. Culture is still a local characteristic.
People continue to define themselves within
heterotopic perspectives of cultural engagement and
variance. The proclamation presents a platform for
exploring issues of identity, patterns of migration, and
socio-economic issues such as poverty, as they shape

~ the development of our manmade physical domain.

The enormous region of the North s divided between
few superpowers, including Scandinavia, Russia, USA
& Canada, and Great Britain. Yet it is also populated
by the small nations, the indigenous peoples, who
struggle o maintain their fraditions and national
identity. The inherent fension between small and
large - local ethnos and enormous states needs fo

b

a
counterpart of the Bauhaus in Russia, and a cradle of
Constructivism, pioneered functional design based on

e in how we design with the context and
culture in mind. The cultural contexis and sites are still
guided by the proverbial yet evasive Genius Loci.

Based on the recent scholarship on massive
environmental shiffs explored in books such as Bill
McKibben’s, Qil and Honey, The End of Nature,

and Naomi Klein's This Changes Everything, this
proclamation seeks fo underscore an archifecture for
a recovering planet. Gas and Bees is a mefc theme
that sim the ecological issues
grounded in climate dynamics, cultural ideniities,
constructed environments, and political agendas as
they impact the ensuing Anthropocene. Gas and Bees
is o code for industrial society and nature in

furious opposition.

Nature and society must not remain entwined in
conflict. The stakes are foo high. The effects of
climate change and species depletion pose drastic
challenges to the architecture and urban design
communities. The immediate response has been a
turn toward a host of energy-saving technologies

or behavior modifications. What has rarely been
addressed, however, is how designers can bridge
the Gas and Bees divide. By placing human rational,
emotional, technological, and social needs at the
center of our environmental concerns, we propose a
new design initiafive. This exploit seeks fo collapse the
differentiations between these two forces.

Bees play a crucial role in our civilized world.
Practiced by humans since 20,000 BC, beekeeping
predates the dawn of agriculture. Bees are nature’s
own architects, highly organized and effective

Design with Life

Wiyo00f |[9Y2HI PUD 484Uy 19pSd 4euY SPIDMP3 DUIN YiiA Aog DY | S00g puD s | sADSS3

38

3. Constructs

Constructed man-made environments - i.e
architecture — is one of the largest consumers

of energy on the planet. As architects, it is our
responsibility to not only be aware of the role that
buildings play in climate dynamics overall. What does
it mean fo create a built environment for a more
resilient world? How can we change our relationship
to the planet with regards fo - food, water, waste,
energy, air quality, mobility, equity? We are interested
in exploring the most salient design solutions in

these categories.

How can architecture be more inclusive not just fo
humans but also to the different living species? In
order to be sustainable, we need to learn fo live
together, not just with each other but with other
species  in a symbiofic way. We are inferested in both
imaginative and scientifically grounded scenarios
for peaceful cohabitation. We propose constructing
architecture for non-humans - from butterflies and
crickets, to fish and oysters. These projects would
offer solutions for the emergent fields of sub-sea,
entomological, and aviary architectures, but also

Similar to the destruction of bee colonies, industrial
society has an internalized self-destruct mechanism.
This proclamation is structured in four sections that
unpack the various directives towards the redesign
of modernism: 1) Climates, 2) Cultures, 3) Constructs,
4) Politics that provide an organizational framework
for the architectural, and urban projects from across
the globe and engage a variety of stakeholders —
from designers to the general public, and a range of
scales - from global to local, from nation-wide to site-
specific. Temporal dimensions - Past, Present, and
Future offer a way to organize and cross-reference
the four sections. All of this help categorically
understand the basis for a societal redesign.

1. Climates

Climate dynamics, overproduction, heavy farming,
pesticides, genetic engineering - these colossal shifts
in man’s acfivifies - causes bees and other living
species fo disappear. Climate change is a direct
result of mining the fossil fuel and is devastating the

This p i the effects

of the world-wide transformation of a petroleum
society within the built environment. What does the
end of the petroleum society mean for designers,
architects, and planners? We argue for the end of
petroleum architecture and instead are driven by
geothermal, hydro, wind, solar, and other
alternative sources.

Modern architecture has been traditionally closed
in, relying on arfificially controlled climatized

defines areas of effect in order to protect those inside
the sphere of influence. This fop-down governmental
myopia has changed little even after the implanting
of global organizations such as the United Nations.
Where does design infersect with politics fo enforce
positive change?

Movement of the people across the globe, prompted
by military unrest and ecological disasters effects
entire continents. At the same time, migration of
entire species prompted by climate change has a
major ecological impact, as for example the recent
migration of Pacific oysters. These politics of exodus

~ whether because of exfincfion, migration, or flows
focus on the movements of people, as well as species.
It looks at how these are impacting the public domain
- from ecological systems to logistical chains.

Steering the future of climates, cultures, and
constructs requires polifical will, manifested as a
system of goals and values. Sustainability policies
are increasingly taking the form of directives on the
national and global scale, balancing the agenda
future sustainability with the current economic

offer ways for sustainable farming and i
friendly food sources. These are not simply physical
structures but also the logistical chains and novel
social constructs - reinventing the way we think about
nature, as well as the everyday practices and things,
such as eating and farming.

4. Politics

The politics of nations and the charged politics of sites
~ are a complex web of interactions between many
stakeholders. Political acts guide and shape our cities.
They directly influence the architects, clients, users,
and especially the larger pubic. Most leaders follow
the capricious desires of their population, endless
polling and skewed media. These partisan outcomes
are not always aligned with the needs of the planet or
the greater good. Polifics in many cases limits and

interests. Many of the large pefroleum producers
adopt a forward-looking posture fo reduce carbon
emissions, notwithstanding the legacy of economic
issues in collecting oil revenue. How does architecture,
as an integral part of creating global infrastructure,

~ play a key role in this fransition?



Nea Stucio The Bird Bed

Abstracted bird profiles
carry connotations of flight
The powder-coated recycled
aluminum daybed holds two
people on a single namow
spine or foot. The bed flees
comfortably under body
weight and is accompanied
with a removable waterproof

round head pillow. The Bird Utopia Goods Precious Collection
Chairis a version of The Bird

Bed. eastudioom

Australian botanical handprinted linen cushion covers
in Banksia Green (I, Madras Green (bottom) and
Youngiana Indligo (right). uapiagods com

Camegic Areade Wallcovering
Anetwork of multi-colored shapes create a modem grid
Contents: TPO Technology - 90% Thermoplastic Olefin,
10% Posteonsumer Recyeled Glss. camegiabrcs com
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Jazz in Legato colorway.
Window coverings, Wallcoverings and Textiles handcrafied of
sustainable natural materials

Voted Top 100 Best Green Companies to Work for in Oregon each year
for nearly a decade, Hartmann&tForbes employs age-old techniques that
transform fibers into exquisitely handmade textles. harmannforbes.com

]

E

Marizio Marcato Design in the Nature Photograph
‘Winner of the Gold Award at BIFA 2019, features a woman sitting in
Matal Crasser’s Big Cut Armehair by Euro3Plast. maurcomarcato com

SPRING 2020
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FORIL

Foscarini Mix&Match Collection

A blown gass lighting system with contemporary techniques and
technologies using a raditional crafing process. it om

A

Reforest Chair

Wood-ree sustainable bamboo

fumiture with a modular frame

system. Design or select your own

upholstery tiles. refesdesgn.com

A Rudin No. 2769 Sofa

Upholstered in blue velvet using green practice: »

SPRING 2020

Mineheart Grey/Turq

Panclling Wallpaper
Explore the wondrous world of Mincheart wallpaper,
combining raditional ideas of trompe I'oeil with
contemporary design. Strving to provide the best

of both quality and sustainabiliy, all Mincheart
wallpapers are made in England, printed with low
VOC inks and one tree i planted for every rll of
wallpaper sold. mincheart com

Naxian marble objects, vessels and sculptures
Created by Swiss-born painter and sculptor Tom von Kacnel
The stones come from the surrounding marble quarries of the Greek
island of Naxos where von Kaenel lives. His work is deliberately lefe
unpolished, giving them a unique liveliness. aodromo

Nea Studio Algae Lamps &
New York designer Nina Edwards Anker created eylindrical
lamp shades that glow from the interior. The algac picces
can be grouped into different lengths to form a chandelier

neastudioom

Aricolo
Lighting Collection
by Designer Nicci
Green

Fizi Wall Sconce

in mid bronze

finish and Spoti

Wall Sconce in
Aticolo black fnish.
aiclighingcom

MORRIS & CO. ROUEN VELVETS Collection
First produced in 1876, Honeysuckle & Tulip is an early
Mortis abric design depicting entwined folage and flower
matifs in a mirmored pattem repeat. The effect is of a rells
circling large muli-peralled tulips and stylized honeysuckle.
sollbrarycomfmaniséo
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DESIGNED BY NATURE

Oceanside New York home shaped by surroundings

- VICKY SANDERSON
v ARDUND
THE HOUSE

On the alfluent shotes of Long
Island, NX., sits & house that's
remarkable far neither s size,
splendor or archirecruesl Bourishes.
Whist b strikieg b he vy Bl seems to
emenges fram the sive, like & bowed,
liEe- beFem, o look sul oo
& washed blue landseape of sly asd
oCEan.

Aloeg with a grem view, the spily
nansed Cocoon howse has & curved
back made of codar shingles tha
colleers thermal encrgy. South.fec-
ing sliding wirsdows an the 16-foot-
high, 1,730-square-fiss space invite
coaling ooean heeezes. Threughom
the dlary, suslight — and shadems —

tharouggh s series of coliur- tnled
skylights.

This deceptivedy smple bult very
handiegme boaise b6 the work ol Mina
Edwards Ankes, an archiiect,
deskgnes, writes and teacher with a
Focas o sustalmable design asd who
im 2006 established NEA Susdio
(neastisdio.com). Two significant
Toeves shaped ler appecach to the
housie, which sitsan the same siveof
& hoase in which FEdwasds Anker
apent weekends amd vaealions as a
ehaild.

O I ke PRI sahi easnied Fosm
the Ohlls Sehoss] af Aschiteotiee asd
Desiggn, i histedieal seat far sBudy af
Ve apare, scidphieal inctionality ol
RNerdic design amd archireoure. She
s o] e sarvieral years In Norway,
e berr Bl harr- In-lawi was an archi-
1ot and whens she was o fregoesg vis-
o i the Famdy's modntsin calbin.

Rounded buikdigs use g fo 20 pe centless materisl than
efficiently and

struciures, make
CANIN HACK TN

“Irwas so exreenely efficient amd
arganized — an apen liviag spaee
with a couple of chalrs with sheep-
skim thar you enuld meve ageunsd.
What eade I feel so big was the
eneTmons window hat faced the
msutaln. 1 Bew my mind how &
family of fowr could emjoy than
{500 saguare-foot ] space and me eel
arampsd”

Drolng s, she sdded, "helped me
unadersnood in mmy Bones that e did
nl el @ b Beoise ansed i could be
complenely abour facing the righ
virws, aiesting it Ehe right way”

The other driver was a New York
Passive Howse | nypasdivehouse ong)
e Edwasds Ankes tock. "1 Lhew
the spasning poiat was slong 1bose
prrineiphen sl il "Wl v gl very
hicky wiiths Bl edleniatian af e sl
because the vicws wene lncleg soush
anil the ooran Beernes vene coening
in o e senith.”

Even &b, creating an ocobogically

soigmnl hotse was a leamiag cure,

dissipate sound waves.

“Wher | seaseed o rving the house
in 2003, | Bad (B remantie st bom ol
& hig stose fieplace e sail “Then
I realined stone freplaces ane nod
wwliens near eoo-Tiendly ensugh
Tor e b even sk ol one”

A lase-miaite 1eehnlcal smalu
meant Edwards Anker could noy —
s she Bl planssed — Ensealll a type
al aliyligha pasel thar would alsocol-
lect solar eoergy. lomesd, she used
eodoured glass skylights wich a pal-
wive based on colour theory puh-
lished i 1810 by German arise ansd
awriner poduen n Willigang von Goet he,
which focuses inpan o dye effectol
erlaur on human ematicns,
Thraughow the day, thiy 1hiow
wiisdif fally geoimenric biseks of eol-
auf aivla inmefler surlaees. The
research reqained 1o get LEED geni-
ficadkan |usghe.oegh pald off = valu-
ahle kmowledge abour marerial,
whikch has shvays been of inerea o
Edwasils Anker. “Now | cas eell peo-
ple vou dont need o get mashle

Becaaie it nelies on timber rather han steel for its structurne, carton
emitsiions are riduced for this kome in Long lsland, MY,

Archiftect Nina Edwards Anker also

= furmiture including
LED bulbs.

a solar chandelier made from photovoltaic modules that
mm&hmdhmmwmmwwﬁm
s dessigned to “emibwrace the user in their combort and relaxat

Thmﬂ-:thgpmh’:hdrnmhchmum—nﬂhp&nhw

dpoms Iraly, you eam get it fnam Ver-
v, s harn 500 miles mway”
Edlwards Anked haped tha while
ke calim and Beautilisl bouse is 5
stef Barward (B sustainalble dedgn,
ils peimary alm is "1 ghe asense of
well-Being, & pleasing expericnees,
@ thal eecates meomsas of dow-
ness. The LEED cerifeatien and all
1he ather sl simply serve tha

Sanderson |5 the
e Hiompsa,



Nea Studio, fundado en 2
escritora Nina Edwards Anke:

por [a arquitects, disefiadora y
se dedica al disefio sustentable

de arquitectura, disefio de interiores, mobilario y paisajisio
Ubicada en Los Hamptons (Long Island, Nueva York), la casa
Cocoon obtiene su nombre de la forma del capullo que brinda
cobijo'y serenidad a sus habitantes

La planta n forma d de-

1 las restriciones egiorae
Gictan guardar un disncia de
16 metros de los humedales que
rodean el drea construida y 11
metros de separacin oblgaloria

El disefo estd pensado para coo-
perarcon sus alrededores s que
competir con elo, aprovechando
loslemenios natursesycreando

el balance perfecto entre el diserio
‘moderno, otalmente minimalista,

ploes

yun
*

camente distintas: una, orientada
l norest,revestica d liminas

dmpuuoynummas entradas de
luz, y otra posterior enteramente
acristalada que permite vistas al

de idriodan paso Iz solar
que calienta la estructura dk
ke, mientra
verano, pemmm a
it S
como controlar Ia entrada de huz

©

O HOTesign

Bordeando I seccion transpa-
rente de la casa se desarrolla un
espejo de agua externo que re-
e Tos colores del celo em Ias
fachadas de vidrio y suaviza la
Separacion entre el interior y el
exterior de la casa. Ademds d

recolectar més del 50% del agua
delluviay rcilala para o is-
tema incrementa Ia lu-

minosidad terior.

Sobre el pasillo del ala de habita-
ciones se encuentra una hilera de

Tos sonidos, haciendo de este un
espaco ideal para el descanso o
ocializary eseuchar misica

Eluso de enersia de a casa provie-

a
nologias ambientales estudia
por l autora en a Oslo School o

teoria del color de Goethe, y van
de un rojo bermellon, que evoca
el atardecer e invita al descanso,
al amarillo intenso que recuerda
al cenit e inspira la actividad. Los
reflejos de estos parches de luz,

combinados con el de a cisterna,

de la amplia sala, haciendo que
Ialuz solar cambiante dibue dis-
tintas formas es de una
forma sutil y original.

El disefio en capullo del frente
noroeste se inspira en el estilo
delas casas antiguas de Ja zona y

Ea

comtnmen-
te encontrada en la naturaleza,
cuya eﬁcm\cm estructural y en

el consumo de energia ha sido
Gentificamente  provada. Re-

Gran parte del mobiliario y de

otros disefios, dan cuenta de su
orientacion a una arquitectura
deautor en la casa Cocoon.

La arquitecto ha sido galardona-
da en miltiples ocasiones, como

Museum of Architecture and
Cocoon representa un:
propuesta m tenta-

donde elevé el disefio sustenta-
e o !

quieredeunt
de material para su construccion
que fa de un edificio rectangu-
Iar y su forma curva promueve
Ia circulacién interna del aire,
equilibra la humedad interior y
tiene Ia singularidad de suavizar

¥
so, demostrando que es posible
crear estructuras bellas y funcio-
nales, sin sacrificar el entorno.
Su propuesta es un ejemplo de a
dénde e deberfa dirigir el disefio
arquitectonico en el futuro.
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Residential Interior Furnishings

Drawing Rooms

Sam Jacob's Cartoon MuSeurm opens with i Dang. S st

Forced Labor, Forced Out

A new groun of expers wanls 1o eradicats madern skinery
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Studio Visit: Akoaki

Thea Datroit firm talks about what's driving its work. in
thia Mohor ity Sev e s
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“The product is interesting because
the manufacturer was able

something that is familiar sﬁllmw.
It mmmmmtw
to be reinvented. It represents

aesthetic recycling.”
—Constantin Boym
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“Not for one minute did [ consider pulling it down.
OAVE MeADAH, A DEVELGPER, ON RESTORING A ACKRABBIT HOMESTEAD IN THE CALIFORNIADESERT. PAGE & -
5 ‘THE HAMPTONS

ASPECIAL REPORT - THURSDAY, OCTOBER 3, 2019 F1 3 : S
DeSlgn " ; ; : Thrown for a Curve

An entomologist might feel at home in this
weekend house, where energy efficiency rules.

Ehe New Nork Eimes Ny ;.

e
Reviving a Brutalist thermal bath s
() complex in Morocco. ¢ ;
OD 'BY ALEXANDRA LANGE | PAGE 14 3 £
'U Finding sanctuary in unique tiny g 2 3 3 & B A
) x houses in low-income communities. = & A
I QQ <o Y EVE M. KAWN 1 PAGE 11
= QO l Touring old and new Charleston,
S.C., with Witold Rybezynski.
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3 : ‘
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How a house
built for efficiency By PILARVILADAS Y
d looki ¥ . 5 When Nina Edwards Anker was growing |
ends up looking : S > upter iy s s ek
Iy , P Shisn gl cotag b oo,
/ y ‘An expansion of a carriage house orgi-
oY PILARVILADAS | PAGE 12 ally desgned n 1890 by Stanford Whie,

it
belonged 10 a genre typical of the Hamp-
But the version that Ms. Anker — the
48-year-old founder of the Brooklyn design
company Nea studio — designed for her-
self; her husband, Peder Anker, a history of
science professor at New York University;
and their two sons s anything but common.
Located on the same property as her child-
hood cottage (which her brother now occu-
pies), Cocoon House is a LEED-certified ex-
ample of sustainable design that strays
from many of the local norms.
For one thing, there’s its size: at 1730
square feet, Cocoon House, which s named

houses, and it has no second story, wrap-

around porch or dormer windows. But

small i beautiful when you're aiming for
energy efficiency.

ition to running her studio, Ms.

Anker is the design director of Terreform

eco-focused architectural think

to  Anker's own creations — including an

a living-dining-Kichen space with curved  origamike wicker Settee and matching  She also created the handelier nthe mas.

it walls nd celings that facitate air  chies, and o sofa whose cushion 1 filed  te bedroom with moded.aigae shaces. . CUtHiNg corners,
House is actualy L-shaped. O the

e e roun e S Co. o s oo, (Tt o s e

o i e i and dining areas,chande.  narh g went oo vereomi ok s literally, helped
i e

‘erous daylight of elegant interiors. furnishings are a mixture of CB2 and Ms, photovoliaic paiels with discs or squares of  vide privacy, while on the south and tast  SAve ON COSt

Nina Edwards Anker designed this
Southampton, X.Y. e -
the seulptural i " -

Control Your Shades
with Your Voice.

des work seanls
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Vanity Table

NEA Studio / Nina Edwards Anker

Ispirato alc neve e di ghiacdol, questo tovoino ha una superfidie brilante
che ospita una cavitd per cosmetidi. Vonity Table si adatta perfettamente
agl angoli delle camere da letto ma pud anche fungere da tavolno per vasi
difiori o allingresso di casa.

Inspired by melting snow and icicles, this small vanity table easy fits into
the corner of most bedrooms. The shiny table surface incorporates a
bowl for holding cosmetics. It can also function as an entry table holding

water for flowers, keys efc...

Consolle, Console

195

FURNITURE / LIGHTING

Latitude Light & una lampada a energia solare che pud essere stampata
in 3D in molte varianti a seconda dello spazio a disposizione dell'utente
La geometria & aggiornata su un file digitale cosi che Uinclinazione del
pannello solare possa variare in base alla latitudine.

Latitude Light is a solar-powered lamp that can be 3D printed in
many variants according to the customer’s location. The geometry
is updated in a digital file so that the tilt of the solar panel changes
according to latitude

USA / +1 9176905480 - www.neastudio.com - nina@neastudio.com

)

LATITUDE LIGHT
NEA Studio

4

\

135

Arctic Line - Crystallized Table

NEA Studio / Nina Edwards Anker

Tovolo esagondle per esterni ed interni dalla superfice curva a 120
gradi. Contiene tre pannelli removibii ed & realizzablle in due misure:
piccolo come un tavolo da cocktal o pil grosso. In qualsiasi caso, sara
un elemento dorredo minimal ed elegante.

Hexagonal indoor/outdoor table whose surfaces are bent at 120 degree
angles. Thistable contains three removable serving troys and comes in two
sizes : smaleer cocktal table and larger dining table. Either way, it wil be o

mirimal and elegant piece of furniture.

Tavolo, Table

194 o comosio-nosnmostudorom wwmwmoosudoon

BIRD BED
NEA Studio

FURNITURE / LOUNGER

Questo lettino in metallo pud accogliere due persone. Il letto si piega
confortevolmente sotto il peso del corpo ed & accompagnate da un
cuscino tondo removibile resistente all'acqua. Il suo profilo astratto
ricorda le ali di un uccello

This aluminum daybed holds two people on a single narrow spine or
foot. The bed flexes comfortably under body weight and is accompanied
with a removable water proof round head pillow. Its abstracted bird
profile carries connotations of flight

USA / +1 9176905480 - www.neastudio.com - nina@neastudio.com



ADAPTABLE VERTEXES

Nina Edwards Anker
with Barbara Martin | NYC winter 2010

1. Initial diagramming according to solar data

1.1. Structural logic
Using the structural logic of light-trapping pyramidally shaped surfaces (see paper model and
i is design experiment integrates panels with tr framing
construction for 6 cubes (2mx2m) in 6 different geographic locations around the world:
Manhattan, Tiome (Norway), Val D'Aran (Spain), Dubai, London and Shanghai.

1.2. Optimal solar orientation

The cube's roof geometry is drawn according to optimal solar orientation of the PV panels. This
geometry is then repeated on the other four faces of the cubes, maintaining equal heights of the
apexes. Diagrams of the yearly optimal solar orientation of the PV panels in these 6 locations
(see illustration) show a range of vertex point heights. Translucent PVs allow shading and the
passage of light while providing DC power to the cubes.

2. Site adaptation

The cube is placed in two of the sites, one with a southern climate, Dubai, and one with a
northern climate, Tjome.

2.1. Human Comfort: shading and heating
- Shading: The vertexes of the cube placed in Dubai are stretched in order to create
overhangs which protect from the sun, providing cooling spots to stand in.

- Heating: The vertexes of the cube at Tjome are moved to form a cave shape which wil
be heated and shelter from the cold wind and rain.

By parametrically attenuating the vertexes around five surfaces while maintaining a strictly
orthogonal structure, the skin creates differentiated light conditions without disturbing the
structural clarity of the construction.

2.2. Visual Perception: expansion and contraction
Additional vertexes are placed around the cube in such a way as to offer a visual dimension
which underlines the feeling of coolness and warmth of the Dubai and Tjeme cubes, respectively.

Dubai : boardwalk at the meeting point of boats, greenery and the urban skyline

Multiple fragmented views of the urban environment visually expand the cube. The original
pyramidal cube is adapted in the following ways:

- Translucent glass South fagade with photovoltaic cells for lighting at night provides
shading while allowing in light and views

- Overhangs above the doorways create shaded areas — South-facing overhang most
prominent

- Reflective facetted glass multiplies and fragments views of the urban setting

Elovations

Plans
Dubai

2. Site adaptation

2.1,
Dubai: boardwalk at the meeting point of boats, greenery and the urban skyline
Shelter provides shading and views of the urban

~ Rulad

Tjome : windy cliff-top by the fiord
An enclosed space with one framed view of a protruding rock provides respite from the endless
view to the horizon. The cube is modified in response to the site:

Opaque PV panels facing South maximize power production for heating while blocking
out light and views

- Thick timber dark grey walls retain solar heat gain

- Asingle framed view of a natural element creates an impression of contraction, in
contrast with the expansive seascape

Structural logic of pyramidal cube based on refractive glass pyramid

1.2 Cube's roof geometry tested diagrammatically for optimal solar orientation of the PV panels

1. Dubal_Lattudo 25 2.Val d'Aran, Spain_Latitude 42 3. London_Latitudo 52

~Average artay bl 2 “Average aray tt

Averags )
~Average array bi. 52

4 Shangha_Latitude 31 5. Tjome, Norway_Latitude 59,5 6. Manhattan_Latitude 40,5
: 59 30 “Average solar alttude
~Average array i ~Average aray it ~Average array b

Pyramidal cube with ideal PV tlt on roof in these 6 locations.

22

Tjome, Norway: windy cliff-top by the fjord. An enclosed and heated space with one small framed
view shelters from the win

w N E s

Dubai_Module Tilt 25
Shelter Provides

- Multiple Fragmented Views

Tiome_Module tilt 60
Shelter Provides

- Single Framed View

Elevations s
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Portzamparc
Designing to
counter loneliness

OLGA
POLIZZI

The playful
perfectionist

KENGO KUMA

Unveils his timber-inspired nuﬁreum in

Hand-crafted algae lamps showcase
patential of seaweed in design,
says Mina Edwards Anker
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Coastal Star Tide Pools to change the future
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Arkitektur

The Norwegian Review of Architecture /

Arkitektur « Interigr « Landskap

Planlegging med mange stemmer

Det er ikke nok d sporre folk hva de vi
Arkitekter samarbeider planleggere, arkil
forstyrrer hverandre gjennom hele pi

PARADISE

il ha. For hvordan vet de egentlig det? Hos Rodeo
tekter og sosiologer for d finne svar. De utfordrer og

rosjektet, ofte med overraskende konsekvenser.

A COCOON OF ONE’'S OWN

Nina Edwards Anker, founder of nea studi;

with nature-attuned aesthetics and state-of-the art sustainable feature:

BY C

How did Cocoon's design process

NINA EDWARDS ANKER: The coftage is called Cocoon
becau: alls form a cocoon shape foward the
northern and western neighbors. This rounded enclos

half of the house provides sheller and privacy. The ofher,
glass, side of the house, facing south, takes in ocean breez-
s and open views. The large, unbroken sliding doors allow
connection with he smells, feel and sounds of the garden
and ocean in the distance. The sliding doors open o catch
prevailing southern breezes from the Atiantic Ocean that
temper the heat in the warmer months. In the winter, the
glass fagade colle  from the southern sun, and in
summer,inferior shades cut solar heat gain. The sensual ex
perience of the sun i a structure that is half-opague and
posed guides the framework of the design.

Was if determined by the site in Southampton?

NEA: Almost entirely, yes. The 16-foot-high Long Island
ottage is splitin two, cocooned info a soft opaque shape
that provides privacy. and fransparent and crystalline fo al-

0, has created a circular oasis in Southampton

INA CUOMO

low for views onfo an undisturbed landscape. Ifs L-shaped
1.730-square-fool sfructure is due o  legal requirement fo
build at @ 150-foot radius from f inds. and fo keep a
35-foot distance from the adjacent properties. Luckiy. the
view of the greenery foward the ocean faces south, 5o tha
the southern glas ides both views and passive
heating gain. With the help of environmental technolo:

gies such as photovoltaic pa  architectural design
serves both the environment and well-being

Why did you decide fo build on family property?
There are many reasons, including the of
the compound property. its existing ancient linden f
and the carriage house designed by Stanford White. We
are an environmentally conscious one-car family, so the
convenient location, with most popular destinations within
biking distance, was an important factor. Also, our parents
bought the property when we were foddlers; my brother
andl fake care of the property s a way of honoring

We have children of similar ages, five in fotal, who play
together often, which is probably fhe best part.

view

50
dIsT

nr.2-2017 99. argang kr.149,-

Cayontin

Corlon ockit

DOKTORAVHANDLING, AHO, 2016

Mediating Sunlight: Sensing Solar Cells

Hva kan solcelleteknolog tilfore
utformingen av produkter, mabler
og rkitektur? Dagens tinaerming
il dette sporsmalet har forst og
fremst fokusert pd teknologiske og
‘okonomiske fordeler. Med utgang
punktj en kontinental tradisjon for
arkitekturteori og filosof, utfrsker
denne avhandingen solcelleteknok
ogiens potensiele sansemessige be-
tydning. Arsaken til at jeg har valgt
en Research by Design-tlnzermin
n beste miten
 finne losninger pd miljomessige
problemer innenfor arkitekturen
pé er & kombinere perspektiver fra
flere ulike fagomrder. | avhandiin:
gen har jeg studert og utforsket
utforming med solceler i Is av den
fenomenologiske flosofske tradi
Sjonen, med referanse tl enkere
som Karsten Harries,Judith Butle,
Jan Patocka og Maurice Merleau:
Ponty. Det var nodvendig 4 trekke
inn forskningsmetoder fra ulike:

atjeg mener at de

elektroingeniorfag,filosof, viten-
skap, samt ar
historie 0g.teori

De fysiske verkene eren
integrert del av doktorgraden.

motet’, kan arbeider som benytter ospereon e ke
bide produkter, mobler,arkitektur il deres naturlige omgivelser I)eg\‘me integrere otovotaise
paneler i forhold il hvilken sanse-
“I det persepsjonseyeblikket som kalles "det s & agse s oy
sffektuelle o1 den dagens miljokrise representer-

lasoner. Det

og landskapsins

Jom kropp o sinn.

motet”, kan arbeider som benytter
solcelleteknologi knytte mennesker til deres
naturlige omgivelser gjennom kropp og sinn.”

Kan hielpe oss med 4 forstd
forholdet mellom natur,

er denne teknologien en uutnyttet
ressurs, som gi designere to
‘muligheter for 4 gjore en forskell

Nina Edwards Anker
Autiorske:

Edwards Anker er arkitekt,
designer og forsker ved New Lab i
ekrologi New Yor

arkitektur n 10212017 99

CC: What was the idea behind the shape?
NEA: The curved walls provide efficient circulation of sea
ezes entering through the south-acing siiding doors;
the inside aif fises fo the ceiing and s fhen pushed down
o the floor by the cold skylights in a repeating circular mo-
tion. The round walls Inero sounds, improving
offthe

of
eousics while Lrwantod aUe nokes bounc
exterior round walls

Why did you decide fo do a LEED-Certified home?
NEA: Since we'e running out of fime fast,in my opini
wanted fo make a dent as responsible architects

CC: Explain what defines LEED.
NEA: LEED standards and rules continue o evolve, but they
always abide by an agreed-upon standard of building that
s officially recognized as being environmentally friendlly. For
example, all materials must be derived from less than 500
miles away, the air quality and draftiness are tested by a
sries of biower-door fests, all appliances and fitures must
be Energy Star-rated. and the construction debris must be
disposed of responsibly

What s the storage capacity in this home?

NEA: In ferms of power, the house is run enfirely on electric-

tystoed inthe grid,colleted from a photovolai aay.

Inferms of storage of stuff, the bedrooms hav:

mple lase space
e entry c

Slatively
as does the ki \hmvpm ry and enfry
et by the kitchen, which is the home's

ar
most heavily fraff o point of entry, contains storage

Anker walks shoeless around the calm, simple interior to follow LEED
standards. Also LEED-compliant is the living room's Beanie Sofa (top),
made of lentil beans, wood structure and organic latex.

5
JIsT



corresponds partly 1 the amount of shad needed in a partcular
place and timo. The bulding's representation is an outcome ofthis
Togical process, not tsintial concepton.®

ys, “architectural expression; had to be *organi

ith the variety of out
come ofts laws: The mode vy, bt resbordte o e s
P B Tl Y oy scomenged & e ol Btk
ing structuro that contrasts with scaled, controflod environmans.
Fry, Drew, and the Olyays' porous building skins sublle media-
forces find their

sun and ir, and they used the wind 1o cool theirbuidings. Their goo-
rapic approah t deig rfgured o wocs of arhisct Lind
ol Archtacurs s conired ot 8 itk s dece bt can
ransform an rban andscipo ot ot e s e e ot incomplote
control of the relationships betwoen ts constitutive aloments.”

geographic circumstances.
In Victor Olgyay's classic Design with Ciimato (1983), he devol

place with respoct to directions of wind and sun, as wll as seasonal

servod as key toolsinthe design of offectivo environmentalstruclures:

ples, diagrams, and olimatic charts outined by the Oloyaye in 1957 in

‘Solar Docination Arcs, soure: otionsof e Sun S

: “Today, as the

A aShelter

to outine an approach

NINA EI]WAHI]S ANKER sece

THE HARVARD GRADU

AND
CHITECTURE AN

THE ENVIRON
VERSITY. Hi

ENVIRONME? THEBAITSH EMPIRE, 1095

1945 AND FROM BAUHAUS TO ECO-HOUSE: A RY OF

EcoL0GIC

AL DESIGH.

VIEWING THE EARTH

The immediate rosponse has boen a turn toward a host of energy-
saving technologies. What has rarely been addressed, however,is
the problem of scale. How can the designer make sure that global
solutions do not come at the expense of local traditions, cultures, and

the frstreinforces  narrow objectifying rationality while the second
embracesaiche undarstanding of human exporonco. Thoview from
without K

he Earth robioms
T oa by sabasute o TS TH ew om whlin et

other hand, can bo found in some of the Modornist dosigners of the
Bauhaus horitage who placed human rational, emotional, technologi-
cal, the cor

In our discussion ajectorios,

perspectiva: “The earth is a spherical body, certainly not perceivabl

FROM WITHOUT
OR FROM WITHIN

so; rather it is perceived
in a primordial synthesis s a unity of mutually connected single
‘experionces.™ Geography thus coneived is not about mapping and
planning the landscape from without, but a *condition of flux*? in

The View from Witho
Vieving he Excth from i dominaing rond in curent

.whununlnlccdby s such

esed on IS alows s utars o soom non pariuarplaced rom

astronauts 'Vhough ueh mappeg Dmnmms may look innocent at

hedin common

motional,and social needs was, i effect, also a plea for prosimity.

save. Paradoicall,

s asalcoustainod microcosm was,t st n teordotached rom

the Earth.

e
condiions. For that reason they disiked incorporating ar-conditio
1gs for the tropics, as

Instead,

Jar cels,

lated prot
For alits good intentions, the problem with such ecological

the build
ing throshold: “Tropical air conditioning should be done as much
a8 possibe using the buiding fabrc tsol they rgued in Tiopical

ning

ing of P the utit
uso iogy “ technolog- “a shock, both physical
el # nd
nota opening the building from within
erishment, Our buildings have pa pih, sensory
dosign tends to suffer
tural spaces. *Autonomous™ . they
. culures, ts, and
raditons. of hitecture, tal setting, Yorkin 1947,
sugg i as i
experionced from within.
of
‘The View from Within the design procoss.
There are " the climate of the North At Asimilar ine of Lisa Hesche
region is growing warmer,” Horbort Bayer pointed out n 1953, Architecture of 19 i
roforence Jobal often negi  variaton: °
yer, d earth artst, was at the ime
 head of @ taled,
0 p at the Bauhaus. of e

Geo:
cause. Ontsfrontispiece, he placed an image of a human being

first, itis A
cally and As we will 1975, Fr < . a
argua, ype of ot e ido a iant urning whee of  land o develop a visual languago of Gommunica
inouter spac. ncluded of ;
humans from thomselves. uman-made rivers, boaches, orost, and i, withhumans ing i rocycing technolog : ¥ .
o evoked an clvated
The landscapa dosigner Motarg found i inthoso i {oms, Bayr blivod that tha bost way 1 address ho ssuo was fo
ing point intracing the impx Ho saw thom as a mode ogi
Design with § e haudIve n harmory with naturo o Eanih. T him hese sc0ogr
mor e oRl, v, and o Riohard Nouir, o fashioned
the field for ‘ raionlordory and wiol managed in adtastwil, fabiaionst,  cisiad b " Froudian
Mok oo il G Tchrlogy | srpi e space iy o 100 e e 4 o

‘when rying to design with naturo on the ground. “We can use the
astronaut as our nstructor” he argued, as ho (they were all men at
the time) saw the Earth from abovo, allowing a managerial overview

y the sciencos that, since the lato 1950s,
were working toward sending humans into outer space. The chief
method was to try to build spaceships in which water, air, and food

would circulate within what was called “space ecological systems.

In the following decades ecologists, space enthusiasts, and NASA
uld pour considerablo resources into researching how to build

closed ecological systems in outer space. A NASA report from

1977, for example, was adorned with somewhat fantastic images

I

Watr T Tt Schchde |

By adapting to the vast forces of the natural surroundings, th respon
sive skin of the structuro incorporates the concept of the extrarlarge

of tho structure's skin, il adjust according to lacaion, physiological,
and culural criteria

I our proposal, wo do not et
instead a

porcoptions. Global scale s brought to
ofts users by paying ttention {0 sun, wind, tide, and

tiple
the bodiy scal

o T
uled time. It wil bocome a type of rchitectural clock and light
modulator, with s various moving clements and light sits generating
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Sensing Solar Cells

Nina Edwards Anker
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Sensing Solar Cells

solar pancls in architecture, as in, for example,
relief from heat and glare simultancously,it is
‘more complicated to conceprulize how we
perceive sunlight mediated by pv-treated glass.
How does the notion of enter into

In his book Leuif et lesprit, Maurice Merleau-
Ponty describes peception as an intermingling.
of things, eyes, hands and mind, where vision s a
thought which decodes bodily signals:

A i e, "

percep g
through solar cclls? In other words, what is the
difference between our perceptions of sunlight
passing through dark glass containing photovoltaic
cells as opposed to regular dark glass?

We can begin to answer this question by looking
at what Lisa Heschong calls the ‘ssociated modes
of perception’. In her book Thermal Delight in
Architecture, Heschong looks at the mind-body
connection in the human act of perception. She
illustrates her point with Gaston Bachelard’s
description of sitting by a fire. Bachelard observes

‘how the primal and mesmerizing experience of
sitting around a fire stimulates the imagination:
“Reveric before a burning firc is..the first and
most truly human use of fire.” By stimulating all
the senses at once, all of their associated modes of
perception, such as memory and an awareness of
time, are also brought into play.

Kent Bloomer and Charles Moore, in their study
Body, Memory and Architecture from 1977, also
referenced by Heschong carler in her book, point
1o the lack of presence of the senses and their
associated modes of perception in architecture

s an ongoing problem. They cxplain: “What is
missing in our dwellings today are the potential
transactions between body, imagination and
environment;...to at least some extent every place
can be remembered, partly because it is unique,
but partly because it has affected our bodi
and generated enough associations to hold it in

our personal warlds.” Bloomer and Moore are
among the first to write about how mind-body

d 3
pertevers e Coeurde TEtes ot cncor une penséc
ppuyec surdes indice corpores,cte s insffsants,
usquels el i i plus quils ne signifien, I ne s icn
&y monde onirque d Tansogie
According to Merleau-Ponty, the mental image
is  thought based on corporal indices which it
‘makes speak more than they signify:’

If we take Merleau-Ponty's statement to be true,
our bodily experience of sunlight triggers a‘mental
image’ which makes its abstract aspects ‘speak” As
away of secing, 'voyance, by linking the cercbral
and the corporal, makes present that which is
absent. Standing in the cool dark shadow of an
opaque solar pancl, we are aware of the absence of
sunlight and thus also of its absorption into the
energy-rich solar glass. The added functionality of
the glass provides the percepual process with an
extra layer of consciousness.

Merleau-Ponty explains how this added layer of

awareness is created in the process of perception:
et cqivilent interne, et formle chamelledefeur
presence que s choses suscitent en mo, pourguoi e
tout n sscitrsent-spas un trace, bl enore, o0
tout utre regund etruvers s motfs qu outiennent son
inspecion d monde? Alors parit un visible 3 a deuxieme
piseanc, essencechamelle oukone d premie,Ce st

pas un double afaibl,un trompe Foeil,une autre chose.

Merleau-Ponty asks why this internalized visceral
presence of things can not in turn provide a
visceral essence or icon of the fist. *Visceral
essence’ can be defined as a combined and
simultancous bodily and conceptual understanding
of the outside world.

connections are reinforced by mul
experiences in architecture.

In Merleau-Ponty’s opinion, the perspective of
an entire geographical and cultural heritage is

instanly and inevitably brought to bear on to any
moment of perception. Michacl Benedikt explains

“Des hoses auex yews et des yews & la vision il e
clst passé ien de plus que des choses aux mains de
Taveugle et deses mains a sa pensée. La vision st
pas la metamorphose des choses mémes en leur vision,
la double appartenance des choses au grand monde et
i petit monde privé. Cst une pensée qui dechiffie
strictement les signes donnés dans le corps.”

Maurice Merleau-Ponty, Leil et lesprit, 1964

In current ‘green! architectural design, solar energy
tends to be

ussed in technical terms. This
paper holds that in order for photovoltaic pancls
to become fully accepted as a building material,
they must be designed according to parameters
that look beyond cost and energy effciencies.
‘Through the lens of phenomenological theory,
we investigate solar cells as perceptual devices for
mediating light into designed spaces.

By investigating the use of solar cells beyond their
limited technical role, T will set out to show that
the enhancement of a building’s performance by
techno-pragmatic criteria does not come at the
expense of phenomenologically informed design.
By implementing novel design methodologics,
solar cells can add meaning to architectural spaces.
James Carpenter Design's Austin Convention
Center from 2000 and Martinez Lapefia-Torres’
photovoltaic canopy in Barcelona from 2004 are
two of the few built examples of solar installations
which influence visitors’perceptions; both works
are also integrated into their design concepts from

ception. Torres' concrete sculptural solar collector
at the end of the Barcelona Forum esplanade
provides shading from the heat and sea views,
scrving as a destination point at the edge of the
city. The canopy, tilted at 35 degrees for optimal
solar collection, connects through s geometry to
the networks of the esplanade paths. Scemingly
co-extensive with the linear stepped urban
passages, the tlted collector expands from urban

in his book An Architecture for Reality: “The
aluminium poles are cold, the cat warm, the plate
clean. Really? Yes. These human facts reverberate
with meanings that run deep into our personal
yet common histories.”7 Benedikt supports
Merleau-Ponty’s view that the act of perception
through the senses is accompanied by ‘meanings’
embedded in personal history and the history of
the surrounding context.

Mediation of sunlight through solar cells in

a manner which underlines multi-sensory
perception thus can potentially heighten our
experience of architectural space in a physiological
way and in a cerebral way simultancously. This
mind-body connection entails a shiff in our
perception of sunlight. When fecling and seeing
the rhythms of light and shadow through the filter
of solar cells, we are also conscious of sunlight

and its wider implications as a powerful process

of nature. Tis manifestation as a source of electric
power affects not only our perception of sunlight
butalso our perception of energy:

1If solar pancls can stimulate the senses through
the modulation of thermal and light conditions,
associated modes of perception such as memory.
and an awareness of time are also involved. They

bt Conbrit, M MIT
P 19,2
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scale to global scale by linking the paths with the
sun,

‘The Sculprural Light Screen on the west front

of the atrium for the Austin Convention Center,
made up of both photovoltaic and colored glass
louvers, screens the western sun from the atrium.
‘The light screen modulates the incoming sunlight
that projects onto the translucent curtain wall
behind it. From the shaded escalator inside,
visitors view a mosaic like pattern on this
projection screen/vall

Solar cells can filter sunlight in ways that reinforce
sensual impact. The continually expanding
technology of commercially available solar cells
is making the task of designing new devices for

.

thermal and visual delight casier for the archi
Although specialized solar panels are still
expensive, their prices have been coming down.
Soon the availability of transparent,translucent,
opaque, multi-colored, lexible,light-weight solar
panels in all shapes and sizes will make them
comparable to regular glass panels

In her critique of ocular centrism, Lisa Hleschong.
claims that engaging all of the senses for holistic
experiences enhances the way we live in the world:
“One of the magical things about our senses is
that they do not function in isolation. Each sense
contributes to the fuller comprehension of other
sensory information. Indeed, one may not even be
able to understand the information from one sense
properly until it can be related to information
from other senses.” For example, hanging a photo
of a waterfall or similar view in a hot and humid
room can help to relieve the heat. In a similar
manner, the thermal and visual sensations created
by the dark cool shadow of a solar panel i a glass
facade can be reinforced by the auditory sensation
of wind blowing through a nearby tre.

While it i relatively simple to comprehend the
sensual ramifications of sunlight filtered through

P

Nina Edwards Anker

can mediate the processes and relationships
of nature and technology in a way that both
transcends and reveals the physiological realm. In
doing so, solar cells have the potential to function
as perceptual devices which allow us to both

feel the presence and understand the concept of
sunlight in the context of ‘greenarchitecture in
new ways.
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Pesgn Sgren Ulrik Pefersen
This trestle table is made of
ash wood and has a height
of 68 cm, adjustable to a
height of 81 or even 94 cm.
Available in black or white.
SUP design

Denmark

sup@mail.dk

www.sup.dk

HALRE =

Desgn Johan Berhin

Though only 17 cm wide,

Half C is a comfortable chair
. or stool. When not in use,

it doubles quite nicely as a
decorative wall hanging. It has
two hole hangers on one side,
which easily hook onto a wall.
Berhin

Sweden

johan@berhin.se
www.berhin.se

GARMENT STAND ~
Desion Peter Petersen

This stand is part of the Tank
collection which includes a
shelf and table - all designed
by Peter Petersen. Garment
Stand is produced with MDF
wood and has a superb
high-gloss finish. It provides a
striking and practical solution
to the more ‘run-of-the-mill’
garment racks found in most
lobbies. Standard solutions
are available in black and
white. Dimensions (w x h x
d): 166 x 204 x 35 cm.

Signalement

Denmark
info@signalement.com
www.signalement.com

CRYSTALLIZED TABLE *

Pesgn Nina Edwards Anker
This table consists of three
removable serving trays — all
of which are 3 mm thick. The
aluminium tabletop is painted
in glossy white, and all angles
of the hexagonal table are
bent or cut at 120 degrees.
Crystallized Table is available
in two sizes — a smaller
cocktail or a larger dining
table - and is suitable for both
indoor and outdoor use.

Nea Studio

Norway

nina@neastudio.com
www.neastudio.com

MiEssrollo *
Design Uros Vitas

Using its ‘wrapping’ principle,
this product can be easily
rolled up and stowed away to
save space. When designing
MiEssrollo, Uros Vitas made
use of waste wood which

is normally thrown away.

This chair is made of solid
cherry elements which are
connected to each other

by jute or hemp fabric.

Uros Vitas

Serbia
vitas@tesla.rcub.bg.acyu



Nina Edwards Anker

MEDIATING SUNLIGHT: SENSING SOLAR CELLS

What can solar cells o for design? The current approach has been dominated

rs in terms of effectiveness, technological and financial. With a point of
ure in the continental tradition of architecture writings and philosophy, this

sis seeks to explore the potential affectiveness of solar design. It discusses the

in view of the ical traditi
nd Judith Butler, and their predecesso
Terleau-Ponty.

the writings of
ch as Jan Patocka, and

The designs are at the core of this

rtation, which consists in reflecting upon

cleven of the author’s works, made as an integral part of the PhD, and seven works
scale from products, furniture, architecture, to urban/

landscape installations. The central theme

by others. They range i

that of the dynamics of perception. In
the moment of perception named the affective encounter, solar designs can con-
ith their natural environments. Exploring
ign can help us to understand the relations

nect human beings in mind and body
the layers of affective fields in solar d

between nature, technology and perception. Most importantly, architects and

can begin to integrate photovoltaic panels in terms of how they work af-

iven the environmental crisis we are living in, this technology presents
an untapped resource, offering designers fertile opportunities for engagement.

Nina Edwards Anker (1971) is an architect and designer. She received her Master’s
degree from the Harvard Graduate School of Design (2001) after having completed
two years at the Architectural Association. Edwards Anker started NEA Studio, an ex-

perimental design collaborative that integrates environmental principles into design,
in Oslo in 2006. In addition to practicing architecture, she has exhibited her solar lights
and furniture widely, and she won the 2015 Chicago Athenaeum Museum of Architec-
ture and Design Award for her Landscape Sofa. Her work is currently on display at
New Lab in New York’s Brooklyn Navy Yard, where she is a researcher, designer and
architect.
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Nina Edwards Anker

MEDIATING SUNLIGHT: SENSING SOLAR CELLS

tfaveling exhibit.

all-too-rare look at assorted

3 NYU'S GALLATIN LAUNCHES NEW PROGRAM ON

8 VISIONARY ARCHITECTURE contemporary efforts at think-
BN T e = ing out of the box, or as the

::' - ektur- og ko “friends-of-Mitch"” collection—
PO thesis 80 - AHO PhD thesis G LO BA L R E AC H Mitch being Mitchell Joachim,

Nina Edwards Anker ar fodd och uppvuxen i

GLOBAL Design: Elsewhere
Envisioned was a debut exhibi-
tion—it closed June 15 but will
travel—for an ambitious effort
sponsored by NYU's Gallatin
School of Individualized Study
that some hope might just
morph into a new school of
architecture.

The installation of some
20 models consisted of a pile
of cleverly laser-cut white
poly-fnam pieces stacked
in interlocking massifs shaped
as Manhattan; the bio-paisley
pieces can be unlocked and
used as package peanuts when
the models are shipped on to
NYU satellites around the world.

The diverse display included
BIG's 57" Street condo; Reiser
Uemototo’s 0-14 in Dubai;
mercury-colored droplets
by Evan Douglis; video
demonstrations of Decker
Yeadon's Homeostatic Facade
System enabled by artificial
muscles, WORKac's infra-
structure-containing Plug-Out
housing proposal, and Specht
Harpman'’s prairieHouse, a pro-
posal on adapting abandoned
Texaco gas stations into hip,
ecological dwellings.

A salvo aimed at students
to not loose sight of the vision-
ary, the show was variously
referred to as a marvelous and

co-founder of Planetary One
who was appointed in the past
year together with Louise
Harpman of Specht Harpman in
New York and Texas and Peder
Anker, historian of ecology,

to get “leading-edge architects,
designers, and theorists

to address design issues

that affect global ecology and
the environment.” (More
professorship appointments
are exgected.) Joachim con-
tributed several pieces to the
show, including a myco-model
of the New Museum made
from a mushroom grown in
seven days under Plexiglas.
JULIE V. IOVINE
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New York. Efter en mellanlandning i London bor
hon nu i Norge dar hon arbetar som designer.
Hennes L-formade Twisted sofa &r bade dag-
b&dd och soffa, och som tva lappar sluter sig
rygg och sits om varandra. Ryggen ger ett mjukt
stéd medan sitsen har fatt en hardare form.
Tillverkas av Synthetix.



INTERIOR FURNISHINGS

DIEGO
T SFERRAZZA

The Missy table by Daniel Sferrazza
has three round trays of different
sizes, ideal support for vases,
magazines and books. With a height
of 60cm, the three trays have 30cm,
40cm and 50cm diameters making
Missy perfect for use as an occasional
table. It is made from metal with a
varnished powder-paint finish in white.
Diego Sferrazza
www.diegosferrazza.com

NEA STUDIO

Twisted, the L-shaped sofa with integrated daybed by Nina Edwards-
Anker has sloping soft surfaces, which adapt to the body and support
avariety of lounging positions. Intimate social situations are
encouraged through the sofa's geometry and comfortable surfaces.
Part of Nea Studio's Arctic Line, is inspired by natural forms in arctic
nature such as melting ice and intertwining tree trunks. Two types of
foam, a wood and metal support structure comprise this piece, which
is covered in a washable Kvadrat textile available in a range of colours.
Nea Studio

www.neastudio.com

SANCAL

Every aspect of the Lineal sofa's design, the height of its legs,
the narrowness of its base, which is continued along the arm,
enhances the sense of it blending into the horizon. The back
cushion is integrated into the structure, which provides a wide
seating space. The design has adjustable outer heights and a
lumbar cushion that adds comfort to a low back. Designed by
Rafa Garcia the Lineal sofa also has upholstered tables that
can separate modules or be used as a corner piece.

Sancal

APRRO

British designer Alexander Purcell
launched a limited-edition furniture
line at ICFF 20089 for his new design
studio APRRO. Purcell's vision is to
produce innovative design that
pushes the boundaries of aesthetics,
technology and material, re-defining
the relationship between designer
and manufacturer. The artwork on
the Spiro chair (pictured) is based on
the parametric equation of the
hypotrochoid. The artwork can be
customised to suit any environment.
APRRO

www.aprro.com

www.sancal.com
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HYTTE: A Touch of Norway Comes to Southampton

The Hamptons

out the window of the house in

her sights on fixing up their under-
i The

real estate,
home and
design weekly

Residence

tect with an interest in Minimalist
and Modern design. Since she was
required to keep the cottage’s exte-
sior in its original style, one chal-
lenge was 1o fuse these ideas into
the_traditional structure. Another
challenge was to make the most of a
small space. Because of nearby wet-
lands, she could expand the foot-
print by only a 9-foot-by-17-foot

e
traditional shingle cottage, about
560 square feet, was used only for

to approximately 720 square feet.
Into this she planned to squeeze
1wo bedrooms, a full bathroom, a
owder room, plus’a kitcherand
living/dining room area.

footage helped bring a
10 the space, wh
square inch counted,’

The Southampton Press

York, and on her own projects.
Aninfluence in the redo of the
ottage was_the Scandinavian

hytte, or hut. “They are very small

One challenge—fuse modern and traditional styles.
Another—make the most of a small space.

Edwards Anker, who studied archi-
tecture at Harvard and has worked

at the firm MMW in Norway, with ¢

the architect Peter Marino in New

and efficient,” she said. She should
know: her husband is Norwegian
and they-have lived, at times, in

“Hyttes are small wooden week-
end or vacation cabins with very
d r00fs for snow,” said

iny size.
0 say that the typi
cal hytte has large windows placed
strategically 1o certain views of the
landscape, creating the impression
of a larger indoor area. The bed-
rooms and bathrooms of 4 hyte
are generally small with the bulk of
space spent on the living area.

Ms. Edwards Anker hired local
contractor Bill Culver to do the

construction, which began with
demolition of allinterior walls and
the back exterior wall for the addi-
tion. To winterize the cottage, a
crawl space below, a fireplace and
a heating system were installed.
A 90-square-foot terrace
‘was built off the combined kitchen
and livingarea.
Bringing In the Vast Outdoors
In the spirit of Modernism and
of the hytte, Ms. Edwards Anker
opened up the back of the cottage

‘See HYTTE Page 35

with a soaring wallof picture win
dows. d

hen in either space. But
© obscure the mess that might
have been visible from the living

rees out the back wall of the cot-
tage is visible and dominant from

the front door and from the bed
rooms. Upon
house, the

picture _windows,

ndousspace
penness.

With a meticulous eye for detail,
Ms. Eduwards Anker made sure the
cedar floorboards of the outdoor
terrace ran n the same direction as

area ate within an open floor plan,

The typical hytte
has large windows
Preating a teeing of  Spaced strategically.
I e

an clevated surface above the con-

Grete countertops that actually

doubles as a staging arca for serv-
ing meals.

‘The kitchen cabi-

cabines i igh o et stores
g ChetLite 30 masy

igh
pours in the windows.

typical of many traditional layouts,

theres no feeling of being seques

A wallof picture windows draws the eye t the outdoors.

Other especially interesting fea:

An elevated surface above the coun-

buil-in bench/table, which s also
concrete to match the countertops
Itis also usta great use of space for
additional seating.

y Minimalist

or, thereby creating a stillness for

the eye” said Ms. Edwards Anker:

° position of
i

the wall containing the fi
front, with the fireplace horizon.-
tallyleading the eye out toward the
landscape at the corner window;
she said. “At the corner, I created
a joint where the window wray
around 1o a rectanguls

‘which s of equal size as the

hext (0 i, signaling the.
contrast from air o solid or land-
scape to hearth.”

the different forces at pay,

tres include the elevated fire
place and the builtin bench or

¢ that doubles as & hearth—
design typical of he clasic iyt
e Modernist Minimalst. inl:

ence exerts itself in
and soothing compo

and the need t keep the exterior
looking traditional, the result is so
simple and clean that it bespeaks o
singular, holistic idea. The overall,
unifying concept was to include
the vastness of the outdoors into
the economy of a small, elogant
space.
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I Bird bed in use
1 Plan and section

340 lconic Designs

Agata Toromanoff

Nea Studio /
Nina Edwards Anker

um wings, diffrc

Bird Bed

The Bird Bed, a piece from the Arctic Farnitus

Line, is a daybed for two. Its durable sur
faces make it ideal for relaxing in urbar streets and parks. The daybed flexes comfortably
under the body’s weight. Its profile resembles a bird in flight whose ‘wings' carry the user
50 that he seems to be hovering in mid-air. There are two different versions of the seating
object available. The garden ve

sion is dug into the ground (preferably medium hard soil
or a sidewalk), while the version with a base can be bolted into the ground. Fabricated of
2.5 millimeter-thick high gloss painted aluminum, it appears slender and light

na Edwards Anker

1, Dur

original sofa design by Nina Edwards
\nker for Dune is made from polyurethane
on & solid wood frame. Its ingenious
ft, twisted elements make it

e like 2 giant toy made out of

1 a piece of furniture. It can
daybed at one side and

and is also available

T Fac

She established the New York-based
cross-disciplinary NEA Studio in 2006,
and specializes in architecture, furniture
and product design, as well as landscape
and urban planning. She experiments
with materials and manufacturing
processesrwith a focus on sustainable
design - among other projects, she has
developed solar lights and furniture.

Client: private. Completion: 2006. Production: serial production. Design: product line. Functions: scat

ing. Main materials: aluminum
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“Always give without
remembering and
always receive
without forgetting.
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nea studio’s Solar Lounger

198
MY BIGGE:
ARE FROM ITALY, IN PARTICULAR,

Q.M. Lees Monterra Swivel
Rocker Club Chair

compiets he look of thes unkqus collection
Suggeated ret peico stars a1 $1.561.

MARINE LIFE LIGHT IT UP SIT BACK AND RELAX Essentials For Living's Loom

Outdoor Arm Chair

‘optians, ADBrOXITaHS rat1 e Begns at $545.
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Thisisthe
modem world

A centuryafter Bauhaus was founded by Walter
Gropius, the Modemist movement remains as
ins piring as ever, says Mieke tenHave
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Hand-crafted algac lamps showcase
potential of seaweed in design,
says Nina Edwards Anker

N Echede Ak, Brookiyn-bssed

FRODUCED BY ERIKA AN FINCH

sculptural piece.

then mouded aound objecs, before 1

sble lamps.

Keyword: NEA STUDIO

Coastal Star Tide Pools to change the future 5
of our lines, says Dr Shimrit

ECOnaste, s company and enhancament o San

toolthat s designed
10 replace fpsp and

the bays marna e
Dr it Pekol ik,

used 10 moue shoreines ECOncete, say: "ECONcrete s
proudto
e Pon ot
the Cossial St T Pooks featurs & San Diego sndi 10 brng sstansbl, bl
atforna

ocal  We ar aager

shorelne oy
the environmant they e stated in. St Tide Poolwil elp change the way
wcontly our g
parnershipwith the Port ofSan Disgo:
(Corsarvation Dapatment which

Woare sagerto help protect
tho city's coastlines
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